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esprit orchestra 
Alex Pauk music director & conductor 
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Sunday, May 13, 2001 8:00 p.m. 
Jane Mallett Theatre, St. Lawrence Centre for the Arts 

Guest artists 

Tomoko Mukaiyama, piano, koto, voice 

Beverley Johnston, percussion 

oWWPeIbOId 
Kimberley Briggs, voice 

Alison Roy, voice 

Christine Stelmacovich, voice 

Rebecca Whelan, voice 

Symphony No. 2 Colin McPhee 

for orchestra, 1957 | (Canada) 

Intermission 

TAO Louis Andriessen 

for piano, koto, voice and orchestra, 1996 (The Netherlands) 

Intermission 

Afro-Concerto op. 50 Maki Ishii 

for solo percussion and orchestra, 1982 (Japan) 

This evening’s performance of Louis Andriessen’s 7AO is presented in part 

through the generous support of the Donemus Foundation, Amsterdam. . 

sama, 
vs @ YAMAHA Tomoko Mukatyama’s piano courtesy of 

Tonight’s concert 1s being recorded for broadcast by CBC Radio Two and 

will be aired at a future date on Two New Hours, Sundays at 10:05 p.m. 
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Alex Pauk 
music director & conductor 

Violin I 
Fujiko Imajishi, concertmaster 
Jayne Maddison 
Anne Armstrong 
Paul Zevenhuizen 
Nancy Kershaw 
Marianne Urke-Rapson 

Violin IT 
Dominique Laplante 
James Aylesworth 
Louise Pauls 
Ronald Mah 
Maya Deforest 
Nicole Zarry 

Viola 
Douglas Perry 
Valerie Kuinka 
Beverley Spotton 
Angela Rudden 

Cello 
Paul Widner 
Elaine Thompson 
Maurizio Baccante 
Marianne Pack 

Bass 
Tom Hazlitt 
Robert Speer 

Flute 
Douglas Stewart 

Flute/Piccolo 
Christine Little 

Piccolo 

Maria Pelletier 

Oboe 
Lesley Young 

Oboe/English Horn 
Karen Rotenberg 

Clarinet 

Max Christie 

Clarinet/Bass Clarinet 

Richard Thomson 

Bassoon 

Gerald Robinson 

William Cannaway 

Contrabassoon 
Stephen Mosher 

Horn — 
Gary Pattison 
Vincent Barbee 
Michele Gagnon 
Deborah Stroh 

Trumpet 
Raymond Tizzard 
Anita McAlister 

Trombone 

Robert Ferguson 
David Archer 

Bass Trombone 

Herbert Poole 

Tuba 

Scott Irvine 

Percussion 
Blair Mackay 
Trevor Tureski 
Ryan Scott 
Mark Duggan 

Piano/Celeste 
Greg Miller 

Erica Goodman 

Personnel Manager/Librarian 
Gerald Robinson 

e4ISIYIIO WUdso 



Colin McPhee 

Symphony No. 2 
for orchestra (1957) 

McPhee’s Symphony No. 2 was commissioned by the Louisville 

Orchestra. Interestingly, the autograph score is dated “December 15, 

1957,” exactly one day after the date proclaimed by the Louisville 

Orchestra as the day for its first rehearsals. | 

In a letter to Aaron Copland, McPhee wrote, “This symphony is meant 

to be as much understatement as Tabuh-tabuhan was the reverse.” 

The reference is to McPhee’s 1936 signature piece which was strongly 

influenced by his life in Indonesia, particularly Bali, from 1931-38. 

With Symphony No. 2, McPhee went out of his way to compose an 

“approachable” piece. It was written during a decade which saw a 

marked transition in McPhee’s compositions, back into the world of 

western commercial acceptability. 

Louis Andriessen 

TAO 
for piano, koto, voice and orchestra (1996) 

dedicated to Tomoko Mukaiyama 

“TAO (Way) is the second part of a larger work in three movements: 

Trilogie van de Laatste Dag (Trilogy of the Last Day). 

“In this second part the choir sings a text from ‘Tao Te Ching’ written 

by Lao Tse circa 600 B.C. The piano soloist ends the piece with a poem 

by Takamura Kotaro (1883-1956), written about 2500 years later. There 

is a kind of contradiction between the two texts: in ‘Tao Te Ching’ calm 

and emptiness dominate, and in the chosen fragment, invulnerability. 

But Kotaro’s poem is primarily ominous. 

“The composition is based on a series of 13 chords — the 13 compan- 

ions which Lao Tse speaks of. I did not even try to relate to what 

people call ‘Music from the Far East,’ or even worse, ‘World Music.’” 

- Louis Andriessen | 
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Tao Te Ching 

by Lao Tse 

Chapter 50 

(trans. John C.H. Wu) 

When one is out of Life, one is in Death. 

The companions of Life are thirteen; 

the companions of Death are thirteen; 

and, when a living person moves into 

the Realm of Death, his companions are 

also thirteen. How is this? 

Because he draws upon the resources of 
Life too heavily. 

It is said that he who knows well how to live 

meets no tigers or wild buffaloes on his road, 

and comes out from the battle-ground untouched 

by the weapons of war. For, in him, a buffalo 

would find no butt for his horns, a tiger nothing 

to lay his claws upon, and a weapon of war no place 

to admit its point. How is this? 

Because there is no room for Death in him. 

Knife Whetter 

by Takamura Kotaro 

(trans. Andriessen/Mukaiyama) 

Wordless, he is whetting a knife. 

Sun already going, he’s still whetting it. 

Pressing the back blade and the front, 

and changing the water, he’s again whetting it. 

What on earth he wants to make, 

as if he did not know even that, 

with split-second concentration on his brow, 

he whets the knife under green leaves. 

His sleeves gradually tear, 

his moustache turns white. 

Fury, necessity, or innocence, 

or is he chasing an infinite sequence 
simply, prodigiously? 



Maki Ishii 

Afro-Concerto, Op. 50 

for solo percussion and orchestra (1982) 

As indicated by its title, this concerto was composed under the powerful 
inspiration of African traditional music, in particular the magical musical 
world invoked by incessant repetition. 

The acoustic structure at the core of this work employs many fragments 
taken from the traditional music of the Senufo and Pygmy tribes. These 
fragments are incessantly repeated, their tonal and melodic structures being 
varied by the soloist and the orchestra as the piece progresses. 

The work exists in two versions, Version A being scored for two soloists 
(marimba and percussion), and Version B for a single soloist. The latter is 
the version performed this evening. 
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Alex Pauk, conductor 

As a conductor and composer, 

Alex Pauk has been a leading expo- 

nent of new music in Canada since his 

graduation from the University of 

Toronto in 1971. After graduation, he 

participated in the Ontario Arts 

Council Conductor’s Workshop for 

two years before continuing his 

studies in Europe and Japan. 

In the early 1970s, Pauk settled in 

Vancouver where he was named 

Vancouver’s Musician of the Year in 

1975. While there, he helped establish 

the new music group Days Months 

and Years to Come, for which he was 

the Music Director and Conductor 

until 1979. Before moving to Vancou- 

ver, he had been instrumental in 

establishing ArrayMusic in Toronto 

and was its first conductor. 

Pauk returned to Toronto again in 

1980, founding the Esprit Orchestra 

three years later. Along with his 

careful attention to programming, 

Pauk’s work involves a strong role in 

the development of Esprit’s Toward a 

Living Art education and outreach 

programme. 

Pauk was co-chair for the 1984 

ISCM World Music Days held in 
Toronto and Montréal. In 1986, he 

Salyudesboiq 

was the Music Director and Conductor 

of the Satori Festival of New Music in 

Winnipeg, and recently he was Music 

Director for R. Murray Schafer’s 

Princess of the Stars, performed at 

Wildcat Lake in the Haliburton Forest 

and Wildlife Reserve. 

As a composer, Pauk has written 

over thirty-five works and received 

commissions from the CBC, New 

Music Concerts, Vancouver New 

Music Society, Quebec Symphony 

Orchestra, Toronto Symphony Orches- 

tra, leading Indian dancer and chore- 

ographer Menaka Thakkar, harpist 

Erica Goodman, the Hannaford Street 

Silver Band and many others. 

He has also composed for film, 

television, radio and music theatre. 

Pauk’s most recent film scores, co- 

written with Alexina Louie, include the 

soundtracks for director Don 

McKellar’s film Last Night and Jeremy 

Podeswa’s The Five Senses. 

Recognizing in part nearly two dec- 

ades of tireless efforts on behalf of 

new music, the Toronto Musicians’ 

Association named Alex Pauk 

Toronto’s Musician of the Year for 

1999. 



Tomoko Mukaiyama 

piano, Koto, voice 

Tomoko Mukaiyama concentrates on 

discovering and performing new works 

by contemporary composers. She 

studied in Tokyo, Indiana and Amster- 

dam. In 1991 she won first prize at the 

International Gaudeamus Competition. 

Compositions have been written for 

and dedicated to her by Louis 

Andriessen, Willem Jeths, Maarten 

Altena, Willem Breuker, David Dramm, 

Atsuhiko Gondai, Vanessa Lann, 

Merzbow, Alexander Raskatov, 

Frederic Rzewski and Karen Tanaka. 

Mukaiyama collaborates with artists in 

many other disciplines, such as theatre 

director Jan Ritsema, music-cinéaste 

Frank Scheffer, architect duo digital 

PBX and fashion designer Niels 

Klavers. She has presented many solo 

recitals in Europe, the United States 

and Asia. 

Often a part of world premieres, she 

has participated in festivals including 

Darmstadt, Huddersfield, 

Donaueschingen, the New Music 

Festival in Lithuania and June in 

Buffalo. 

Beverley Johnston 
percussion 

Beverley Johnston is internationally 

recognized for her virtuosic and 

dynamic performances on a wide range 

of percussion instruments. Her 

performances and recordings have 

been broadcast on radio networks all 

over the world. Presently at work on 

her fourth solo recording, Johnston has 

released three solo CDs: “Impact” and 

“Alternate Currents” on the 

Centrediscs label, and ““Marimbach” on 

the CBC Records Musica Viva label. 

Since her appearance as a solo per- 

former at Japan’s Expo ’90, Johnston 

has toured many times across Canada, 

performing with a wide range of 

groups, from the Vancouver New 

Music Society to the Scotia Festival of 

Music. Her repertoire includes the 

works of such Canadian composers as 

Patrick Cardy, Michael Colgrass, Omar 

Daniel, Christos Hatzis and Gary 



Kulesha. She has also toured through- 

out the Northeastern United States. 

In addition to touring England, Norway 

and Sweden, Johnston was invited to 

perform at the 1998 Stockholm Interna- 

tional Percussion Event. In 1999, she 

was the Canadian representative at the 

renowned Journées de la Percussion in 

Paris, France. 

Johnston received her training at Vanier 

College in her native Montreal and at 

the University of Toronto, where she 

studied with Russell Hartenberger, a 

member of the percussion ensemble 

NEXUS. 

Colin McPhee 

Born in Montreal in 1900, Colin McPhee 

was raised in Toronto, where he 

premiered his First Piano Concerto 

with Toronto’s New Symphony 

Orchestra. 

McPhee eventually grew to despise 

Toronto because of its provincialism 

and Victorian sensibilities at the time. 

He escaped to Paris, but after deciding 

not to study with Nadia Boulanger, as 

sO many composers of his generation 

had, he went to New York and the 

studio of the more avant-garde 

composer Edgard Varese. 

It was in New York that McPhee met his 

future wife, Jane Belo. Fate led them to 

Bali, about as far away from western 

culture as one could go in 1931. Over 

the next seven years, McPhee immersed 

himself in an intensive study of 

Balinese gamelan music — watching 

while craftsmen forged the instruments 

that make up a gamelan ensemble, 

criss-crossing the island in search of 

both instrumentation and tunes, 

notating the complexities of every 

gamelan piece he heard played, and 

commissioning the formation or 

reconstitution of gamelan ensembles. 

The melodies and rhythms of Balinese 

music are fully evident in his 1936 

composition, Tabuh-tabuhan. 

McPhee ts credited with literally 

saving the Balinese gamelan tradition. 

He authored “‘Music in Bali,” which is 

still the standard textbook at the 

prestigious Conservatory of Music 

and Dance in Den Pasar, Ball. 

His departure from Bali coincided with 

the end of his marriage to Jane Belo. 

For a short while in the 1940s, McPhee 

lived in a cooperative brownstone in 

Brooklyn, New York, where his room- 

mates included W.H. Auden, Benjamin 

Britten, Truman Capote and Leonard 

Bernstein. 

The late 1950s saw the premieres of 

McPhee’s Transitions, Symphony No. 

2 and Nocturne. He composed his last 

work, Concerto for Wind Orchestra, in 

1960, four years before his death in 

California. 

Louis Andriessen 

Louis Andriessen was born in Utrecht, 

The Netherlands in 1939. After early 

training in composition with his father, 

the composer Hendrik Andriessen, he 

continued his studies with Kees van 

Baaren at the Royal Conservatory of 

the Hague. Upon graduating with the 

major composition prize, Andriessen 

subsequently studied two years with 



Luciano Berio (Milan and Berlin). 

Returning to Holland, he quickly 

established himself as a leading musical 

figure through his compositions and as 

a performer of his own and others’ 

work. Since 1978 he has also held a 

teaching appointment in composition at 

the Royal Conservatory. Together with 

music critic and musicologist Elmer 

Schonberger, Andriessen co-authored a 

book on Igor Stravinsky: “Het 

Apollinisch Uurwerk” (The Apollonian 

Clockwork), published in 1983. 

The best known compositions from 

Andriessen’s earlier period are: Series 

for 2 pianos (1958-64), Nocturnes for 

soprano and chamber orchestra (1959), 

[ttrospezzione II for orchestra (1963), 

Registers for piano (1963), Souvenirs 

d’enfance for piano (1966, in coopera- 

tion with writer J. Bernlef), Anachronie 

/ for orchestra (1967), Anachronie II for 

oboe and chamber orchestra (1969), 

Contra tempus for 22 musicians (1967- 

68), and Spektakel for jazz musicians 

(1970). He was co-author of the opera 

Reconstructie (1969). 

| During the 1970s he wrote a number of 

political works which include Volkslied 

(1971) and Workers’ Union (1975). 

With the 1972 composition of De 

Volharding, he founded a wind 

ensemble by that name for which he 

wrote a second piece, On Jimmy Yancey 

(1972). In 1977, Hoketus similarly 

resulted in a like-named permanent 

ensemble in which Andriessen was 

pianist. 

For his major work De Staat (1973-76), 

he was awarded the prestigious 

Matthijs Vermeulen Prize in 1977 as well 

as the first prize of the Rostrum of 

Composers. 

Andriessen has also composed elec- 

tronic works and music for film; among 

his works for the theatre are Mattheus 

Passte (1976), Orpheus (1977), George 

Sand (1980) and Doctor Nero (1984). 

His large-scale work De Stijl (1985) was 

written for a combination of the 

Volharding and Hoketus ensembles and 

premiered in the 1985 Holland Festival. 

De Stijl is also Part Three of a four- 

movement opera called De Materie, 

produced by The Netherlands Opera as 

a main event in the 1989 Holland 

Festival. 

Maki Ishii 

Maki Ishii was born in 1936 in Tokyo. 

After studying composition and 

conducting from 1952 until 1958 in 

Tokyo, he moved to Berlin where he 

continued his studies under Boris 

Blacher and Josef Rufer.. 

In 1962 he returned to Japan, although 

he has maintained close ties to Germany. 

In 1969 he was invited to Berlin by the 

German Academic Exchange Service to 

take part in the esteemed Berliner 

Kunstlerprogramm. Since that time Ishii 

has been active in Germany as well as in 

Japan as both a composer and 

conductor. 

His compositions have been performed 

all over the world, with honorary 

festivals in his name at the Paris Festival 

d’Automne in 1978, the Berlin 

Festwochen in 1981, in Geneva at the 

Eté Japonnais 1983 and Berlin’s Insel 

Music Festival, to name but a few. 



Esprit Orchestra 

Canada’s only orchestra devoted 

exclusively to new orchestral music, 

Esprit Orchestra was founded in 1983 

by music director and conductor Alex 

Pauk. 

Comprised of a core of forty-five 

dedicated musicians with the special 

skills needed to perform contemporary 

orchestral music, Esprit presents its 

annual subscription series of concerts 

in Toronto. The orchestra is devoted 

to developing a Canadian musical 

literature. To this end, it commissions 

and premieres new works each 

season, and ensures continued public 

access to these works through encore 

performances, radio broadcasts, 

compact disc and film recordings, and 

national and international tours. 

Esprit’s concerts are regularly re- 

corded and broadcast on CBC Radio 

One and Radio Two. 

Now in its 18" season, Esprit has 

commissioned more than 60 new 

works from over 50 different compos- 

ers, including such internationally- 

acclaimed Canadians as José 

Evangelista, John Rea, R. Murray 

Schafer and Harry Somers. Moreover, 

works commissioned by NExus, CBC 

Radio, the Art Gallery of Ontario and 

the Toronto Symphony Orchestra 

(among others) have been premiered 

by Esprit. 

Another facet of Esprit’s mission 

is acommitment to setting new 

Canadian music within an interna- 

tional context. The orchestra has 

introduced Canadian audiences to 

major works by such contemporary 

masters as Takemitsu, Ligeti, Berio, 

Adams, Schnittke and Penderecki. 

Maestro Pauk and the orchestra 

have also collaborated with leading 

soloists and ensembles including 

Jean Stilwell, Maureen Forrester, 

Rivka Golani, Desmond Hoebig, 

Richard Margison, Jon Kimura Parker, 

André Laplante, Robert Aitken and 

NEXUS. 

In September of 1999, Esprit 

completed its triumphant debut 

European tour. With four concerts in 

Amsterdam at the invitation of the 

International Gaudeamus Music 

Week and another in Paris, the tour 

represented one of the largest-ever 

presentations of Canadian orchestral 

music in Europe. Over 90% of the 

repertoire was Canadian and compa- 

triots Robert Aitken and Erica 

Goodman were the orchestra’s 

chosen soloists. The previous year, 

Esprit also toured Western Canada, 

presenting concerts and educational 

activities to rave reviews. 

The Esprit Orchestra’s excellence 

and commitment to the future of our 

culture have not gone unnoticed: In 

1990, SOCAN’s Award of Merit, 

recognizing imaginative programming 

of contemporary music over several 

seasons, was presented to the 

orchestra; in 1995, Esprit was 

awarded the Jean A. Chalmers 

National Music Award for outstand- 

ing contribution to musical creativity; 

the orchestra was awarded its first 

Lieutenant Governor’s Award for the 

Arts for success in developing 

private sector and community 

support in 1996, its second in 1998 

and a third in 2000. In 1998, Esprit 

was one of 23 recipients of a special 



“million-dollar birthday gift” celebrat- 

ing Joan Chalmers’ 70th birthday. 

The orchestra expanded its activities 

in 1988 to include an education and 

audience development programme, 

Toward a Living Art, that has in- 

volved hundreds of students in 

workshops, rehearsals and concerts 

with Maestro Pauk, orchestra musi- 

cians, leading soloists and compos- 

ers, and other professionals from the 

music industry. 

November 1996 saw Esprit’s 

Toward a Living Art Festival—a 

week-long open-house where stu- 

dents and the general public could 

meet composers from across 

Canada—feature open rehearsals, 

workshops, artists’ talks, film screen- 

ings and concerts. The next year, 

Esprit initiated its Student Audience 

Programme, and provided 500 high 

school students with free tickets to its 

concerts. 

The orchestra has also appeared in 

several Rhombus Media films, among 

them Ravel; September Songs: The 

Music of Kurt Weill; The Eternal 

Earth, about Canadian composer 

_ Alexina Louie; Last Night, the award- 

winning film by Don McKellar; and 

most recently Jeremy Podeswa’s The 

Five Senses. . 
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The Esprit Orchestra would like to thank the following individuals 

and businesses for their support of its 2000-2001 season: 

Individual 

Supporters 

Marion Aitken 

Karen Anderson 

Jennifer Babe 

David Bain 

Helen Baker 

Tanaaz Bamji 

Patricia Beatty 

Stanley Bell 

Elizabeth Bihl & Frank Delling 

Cielo Bingley 

Brenda Bjarnason & Michael Sullivan 

Frances & Timothy Blake 

Gillian Bowes & John Broere 

Dave & Diane Broadfoot 

John Brotman 

John M. Campbell 

Barbara Cheung 

Austin Clarkson 

Martin Clenman 

Richard Curzon 

Lina DeMeo 

Wilfred & Brenda Dinnick 

James Douglas & Judy Haladay 

Sherry Eaton & Edward Drew 

R. Paul Edmonds 

Tonia Ermolenko 

Suzanne Etherington 

John M. Faris 

David H. Flaherty 

Harry Freedman 

Olga Garcia 

H.E. Gardiner 

Marina Geringas 

Nancy Gibbons 

David Gibson 

Geoffrey Godard 

Yuri Gorbachow 

Catherine & Bill Graham 

Gary & Wendy Gray 

Barbara Hannigan 

Jeff Hebel 

Shauna Heide 

Janet Heisey & Brock Winterton 

Ann & Lyman Henderson 

Adam & Jill Hermant 

Margot Howard © 
Peter & Helene Hunt 

J. Norman Hyland 

David Jeong 

Allan G. Jones 

Barbara M. Jones 

Matt Jones 

Paul D. Jones 

Brenda Lazare 

Lily Jung 

Keith Kelly 

Michael Kerr 

Sonja N. Koerner 

Philip Koop 

Goulding & Elizabeth Lambert 

Miriam Langley 

Susan Latremoille 

John B. Lawson 

David Leighton 

Roger Lenney 

Wailan Low 

Ruth Lunan 

Norma Lundberg 

John & Carol Macfarlane 

Stan Macfarlane 

Rick MacMillan 

Tom & Catharina MacMillan 

Sheila MacRandal 

Guida Man 

John Matovich 

Brent McDougall & Terence Finnegan 

John & Nancy McFadyen 

Michelle McKay 

James D. Meekison 

Edmund & Virginia Merringer 

René Milot 

Paul A.D. Mingay 

Paul W.J. & Rena Mingay 

Marie & Kevin Moliner 

Roger D. Moore 

John H. Munro 

Ellen Nichols 
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William J. Noble 

David J. Novak 

David Norris 

Brian O’Connor 

David Olds & Sharon Lovett 

Don & Karen Palkowski 

John R.V. Palmer 

Mark Palmer 

David & Rosemary Partridge 

Gary Pattison 

Donna Pauk 

Jenny Pauk 

Tom Payne 

Jo Penney 

Chantal Perrot 

Christopher Purkis 

Pamela Purves 

David J. Pyper 

James & Agnes Pyper 

Lola Rasminsky 

Celia Rhea 

Daniel Richler 

Jeffrey Rintoul 

Dan Rissin 

Barbara Ritchie 

Bill & Sherri Robertson 

Dalton Robertson 

Mary Robertson 

Shelagh Rolph 

Sandra Rosch 

Peter Russel 

Elwood Saracuse 

Arthur & Susan Scace 

R. Murray Schafer 

Phil Schmitt 

Bhanu Pratap Sharma 

David Sherr 

Nina Shock 

C. Anderson Silber 

Barbara Chilcott Somers 

Audrey Stefanovich 

Cathie Stewart 

John & Barbara Sutherland 

Ray Taylor 

Phillip & Maureen Tingley 

Stefanie True 

Riki Turofsky 

George Ullmann 

John Van Malder 

David Waterhouse & Naoko Matsubara 

Audrey Watson & Dave Vaughan 

Graham G. Weeks 

Larry Weinstein 

Bill & Marilyn Weinstein 

Lorne Wickerson 

William P. Wilder 

Stanley Witkin 

Frank Yeh 

Eberhard H. Zeidler 

Michael Zerbs & Irene Yeung | 

Corporate & Foundation Supporters 

Borden Ladner Gervais LLP 

Bravo! NewStyleArtsChannel 

Canadian Broadcasting Corporation 

CBC Radio Two 

Canadian Corporate News 

CIBC Mellon 

The Donemus Foundation 

Glenn Gould Studio 

Gregg, Kelly, Sullivan & Woolstencroft: 

The Strategic Counsel 

The Henry White Kinnear Foundation 

The Hermant Family Foundation 

We apologize for errors or omissions. 

The Julie-Jiggs Foundation 

Leapfrog Design Group Inc. 

MusicCanadaMusique 2000 

Opening Night/CBC Television 

Quebecor World MIL Inc. 

Rhombus Media 

Scotiabank Group 

ScotiaMcLeod Inc. 

The SOCAN Foundation/ 

La Fondation SOCAN 

Please contact our office with corrections: 

(416) 815-7887 or info @espritorchestra.com 



Esprit Orchestra Board of Directors 

S. Phillip Tingley President 

David Pyper Vice President 

Barbara Cheung Treasurer 

Paul Edmonds 

Suzanne Etherington 

Allan G. Jones 

Alexina Louie 

Paul Mingay 

Ellen Nichols 

David Novak 

Audrey Stefanovich 

Michael Sullivan 

Alex Pauk Lix-Officio 

Administration 

Heidi Quiring, Executive Administrator 

K.K. Ng, Bookkeeper 

Administrative Office 

Suite 603, 174 Spadina Avenue 

Toronto, Ontario MST 2C2 

Telephone: (416) 815-7887 

Fax: (416) 815-7337 

E-mail: info@espritorchestra.com 

Website: www.espritorchestra.com 



Esprit gratefully acknowledges the following for their generous 

support of the 2000-2001 season. 

& iS radio% 
The Canada Council Le Council des Arts CBC wwop ld O LE 

forthe Arts du Canada [CLASSICS. AND BEYOND.,| 

, BORDEN 

ijiahtdabinbaunedl LADNER 

An arm’s length body of the City of Toronto GERVAIS el O 

JE MAIN TLR RAL 

ONTARIO ARTS COUNCIL 
The Royal Netherlands Embassy CONSEIL DES ARTS DE L'ONTARIO 

ScotiaMcLeod “| N NOVATE 
PRINTING 

The SOCAN Foundation /La Fondation SOCAN 

The Donemus Foundation 
O 

OC 
2000 

3 Canada 

The Canada Millennium Partnership Program 

The Julie-Jiggs Foundation 

Programme design & production by INNOVATE Printing 



INNOVATE PRINTING 

Sroud to support the 

sprit Orchestra 

‘INNOVATE 
PRINTING 

Let our experience work for you... 
Single spot & full colour printing 
Desktop publishing Mac & PC 
Colour scanning & pre-press 
Complete bindery service 

brochuresbook!etsnewslettersoificestationarybusinesscard 

programsannualreports&zmuchmorebrochuresbookletsnewsletters 

businesscardofficestationarybrochures& muchmore 

Tel: (905) 528-0201 Fax: (905) 528-0808 

e-mail: innovate @innovatepr.on.ca 

| 

| 
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76 George Street, Hamilton, Ontario L8P 1C9 
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Jane Mallett Theatre 

Administration 
General Manager 

Jane Mallett Operations Manager 

Director of Programming 

Operations Co-ordinator 

Receptionist 

Box Office 
Manager 

Assistant Manager 
Customer Service Representatives 

Systems 
Manager 

Accounting 
Controller 

Payroll, General Accounting Assistant 

Accountant 

Front-of-House 
Manager 

Co-ordinator 

Co-ordinator 

Jane Mallett Theatre 

Head Technician 

Board of Management 
David Hilton (Chair) 

Marshall Golden (Vice-Chair) 

Donald Lyons (Treasurer) 

Nathan Gilbert (Secretary) 

Robert Coyle 

David Davies 

Mary-Ellen Heiman 

Jane Mallett Theatre 
St. Lawrence Centre for the Arts 

David G. Wallett 

Scott Laurence 

Randy T. Leslie 

Vanessa J. Root 

Judy Cable 

Pauline Friesen 

Julie Ford 

Kyle Greenwood 

Edith Bolton 

Audrey Finkelstein 

Kyril Stoikopoulos 

Dorothy Carter 

Karen Kingsmill 

Nancy Reyno 

David Pearsons 

Carol Henderson 

Larry Westlake 

Ken Taylor 

Karen Quinton 

Christine Terashita 

Orla La-Wayne Garriques 

Councillor Kyle Rae 

Councillor Pam McConnell 

David Kee (JMT Music Users Rep) 

Patti Cunningham (CSC Rep) 

George Soteroff (CSC Rep) 

The St. Lawrence Centre for the Arts is Toronto’s civic cultural centre owned by the City 

of Toronto and managed by a volunteer board appointed by the City. 

Latecomers will not be admitted until a suitable break in the performance or 

intermission. This is done at the discretion of House Management. The use of 

photographic equipment, personal stereos or recording devices is strictly 

prohibited by law in this theatre. Please check them with House Management. 

The St. Lawrence Centre does not accept responsibility for lost or stolen articles. 








